she had less to do, but profiting by her first experience of the strange
ways of film directors, she did that less more effectively. If films were
made of less perishable stuff, there would be in the prologue to "The
Pillars of Society" a lasting, if all too cursory, record of Ellen Terry's
emotional powers.

NOTES  TO CHAPTER II

i. The parts played by Ellen Terry during the period covered by this
chapter were: The Queen ("The Princess and the Pea," 1915); Darling
("The Admirable Crichton," 1915); The Lady of the Manor ("The Home-
coming;* 1916); "The Sybil Sage*' (Nativity Play, 1917); Gran'mere ("Ellen
Terry's Bouquet/* 1917); The Nurse ("Romeo and Juliet,*' 1919); Mrs.
Long ("Pride and Prejudice," 1922); The Old Woman ("The Shoe/* 1922);
Ellen Terry ("The Street,** 1922); Susan Wildersham ("Crossings," 1925).

She also appeared in four films: "Her Greatest Performance," "Pillars of
Society," "The Bohemian Girl," and "Potter's Clay." The part of "Darling,"
an old housekeeper, was introduced into "The Admirable Crichton" for her
by Barrie, when the play was revived with a star cast at a matinee in aid of
a war charity. I was not present at the performance of Walter de la Marc's
"Crossings" in which Ellen made her final appearance on the stage, but I
remember the dress-rehearsal. I was standing in the stalls at the Lyric Theatre,
Hammersmith, when Ellen Terry made her first entrance. The vision of this
fragile creature, far advanced in years, yet somehow not old, tremulously
gliding across the stage with loving arms outstretched, all earthiness purged
away by time, the spirit of beauty, rather than beauty itself, filled the specta-
tors with a strange awe. A long sighing "Oh!" arose from them all, and the
sound was a more wonderful tribute than any applause I have ever heard.
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